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Do you have anything you 
would like published? 

We need input to keep our 
newsletter alive. 

Send submissions to Wayne 
at email below or call      
834-2130 

JAMMIN’ TIMES 

Deciding upon a name was a much more difficult project.  Not everyone is from the city of 
Winnipeg so anything that had “Winnipeg” or “River City” in it was not acceptable.  Many 
groups are called some kind of “Grass” so that was out. …then the big breakthrough came 
when someone remembered that Manitoba is the “Keystone” province and is located in the 
centre of Canada acting as the gateway to west or the east thus “Gateway” became adopted.  
“Jammers” was tacked on at the end as they were running out of time and needed a name.  
Later on they dropped “Jammers” and added “Express” ; you know express check out line, 
express drive thru, express window; always there and ready to go thus they become known as 
the “Gateway Express”. 

JOE COTIE – guitar and vocals was born in Halifax, Nova Scotia is married to Lil who to-
gether, but not with each other, have 7 children and 7 ½ grandchildren.  Joe works as a ma-
chinist and lives in Winnipeg 

JO LLOYD – mandolin and vocals was born in Tewkesbury, England whose significant other is 
Harv who together but not with each other, have 3 children and 2 grandchildren.  Jo works for 
Social Services in administration and lives in Winnipeg. 

KELLY DUECK – banjo and vocals was born in Rosthern, Saskatchewan; married to Kelly, yes 
that is correct, and has 1 daughter attending school.  Kelly owns a microphone business and 
lives in Winnipeg. 

WAYNE CATHERS – fiddle, guitar and vocals was born & raised in Grosse Isle, MB is married 
to Cheryl and has 2 children with his son being very interested in guitar and bluegrass music.  
Wayne works as a supervisor machinist and lives in Grosse Isle. 

SANDRA TAYLOR – on bass was born in rural Manitoba; is widowed and has 1 daughter and 2 
grandchildren.  She lives in Winnipeg and is retired.  She is the editor of MOBS Dill Pickle Rag 
monthly newsletter. 

You will usually find all the members at the Transcona Legion on the 2nd and 4th Friday of each 
month jammin’ up a storm.  They all belong to Westman Jams and MOBS as music is an im-
portant part of their life. 

The contact person for Gateway Express is Sandra Taylor at sandrajtaylor@shaw.ca. 

                              GATEWAY EXPRESS 

Gateway Jammers were born in the month of September 
2007.  The birth was quick as it happened after Reg Jones 
invited Joe Cotie to gather some of his bluegrass friends to 
do a spot in the upcoming Westman Jams Christmas Con-
cert to be held November 02, 2007.  Joe asked some of his 
Transcona Legion Jams pals if they were interested and 
presto a group was born. 
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REGGIE’S RAMBLINGS 

                                                                MUSICIAN OF THE MONTH - HAROLD BLACK 

We are very pleased to congratulate Harold Black on becoming our newest "Musician of the Month".   Harold has 
recently returned to the Jams after dealing with some medical issues and we are so happy to have him back.   

Harold was born and raised in Dauphin and has lived in Brandon for about 7 years now.    He has been married to his 
lovely wife, Phyllis since 1951!!!    They must be doing something right...They have 2 daughters and 2 wonderful 
grandchildren and Harold loves being a grandfather.  He says "If I'd known grandchildren were so much fun, I would 
have had them first" 

 Harold started playing and singing at the tender age of about 6 
years.   He couldn't resist music after hearing Wilf Carter and just had 
to figure out how to do that.   He now plays 6 string acoustic, 12 string 
acoustic, piano and          harmonica. 

His band experience includes playing with Gordie & Pearl Carnahan for 
a good number of years. 

Harold loves attending the Jams and claims that it does his heart good 
to be a member of Westman Jams.   We are certainly glad he is and we 
look forward to many more of his tunes. 

Don’t Just Toss ‘Em Away 
Recently, as most folks are aware, I have been going through my cassette collection 
to make way for some new toys in my music room. Anything material that I didn’t 
want to lose was converted from these old tapes to CDs. This is a relative easy process 

for anyone who owns a computer with a CD burner. Even CDs have been replaced by 
other digital gadgets but for the time being CD seemed to best for me.  Living 
through the phonograph age, I learned my lesson the hard way by just simply throw-
ing things away.  

There have been songs that simply got left behind in the bowels of the dark ages of musical history, never to be 
heard from again. What a shame! If you have a large collection of Cassette tapes or even records (they look similar 
to very large cds) and as long as you have a player for that medium,  now is the time to make ‘em into CDs or at 
least MP3s.  If you don’t own a computer and you love music, now is the time to purchase one. These days they are 
easy to operate and they will open up a brand new exciting world for you. Have you noticed how the prices have 
been sliced recently? Regardless, if you don’t own one, maybe you can find a friend to convert your analog music 
into digital masterpieces for you. They had best be a good friend as this is a bit time consuming, but well worth the 
effort and they can keep a copy for themselves just by the click of a mouse(not the tiny fury kind). One other ad-
vantage to owning a computer, with the right software you can use them to record your own songs before you forget 
the words or even the whole song. There are quite a few companies manufacturing multi-track software that will let 
you add many tracks of accompaniment as long as you have many friends who play other instruments or vocal tal-
ents.(Like the ones you meet at Westman Jams) You can even go the Karaoke route to record your own voice over. 
Hey, this software will even allow you to change the pitch of these to suit your own key for the material. Pretty 
amazing..eh?…If you are interested in this and you haven’t yet been to a Westman Jam, c’mon down and meet 
some musicians who would gladly help you with your project…… 

Remember!  No Matter Where you are….There you go!!! 

Reg 



CALE�DAR  

SPO�SORS and ADVERTISERS 

Christine Hearn - April 21 
Peggy Stock - April 22 

 
Want your birthday added? 

Call or email Wayne 
wayne@westmanjams.ca 
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Sprucewoods Jam - March 30 

ANAF Jam - April 13 

Souris Jam - April 19 

 

Humour 

A drunk staggers into a Catholic 

Church,  

Enters a confessional booth, sits 

down, but says nothing.  

The Priest coughs a few times to 
get his  

Attention but the drunk continues to 

sit there.  

Finally, the Priest pounds three 
times on the wall.  

The drunk mumbles, 'ain't no use 

knockin,  

there's no paper on this side either!' 
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                                      Roots Music -- The History of 'Traditional' Bluegrass:                   by Ken Harman 

Some people claim that "Bluegrass" music is a mixture of  Blues, Rock & Roll, Celtic and African music. The only part of 
that I would agree with is the genre known today as "Celtic"; A style of music with a tempo and beat that is unique  

with a strong background of fiddle, guitar and percussion. reels, jigs, two steps, clogging etc, are performed to this up 
tempo music. "Celtic" seems to be a description or genre of music that had a broad root base consisting of lowland  

Scot's, Irish, British and Brittany French musicians. Jigs, reels and ballads played on acoustic string and percussion    
instruments were handed down from generation to generation usually by memory only as most common folk of the era 
could neither read nor write  

During the late 17th and early 18th centuries King James of England strongly encouraged lowland Scot's to immigrate to 
Ireland in an attempt to introduce a Protestant presence in Northern Ireland which was planned to diffuse the strength of 
the predominantly Catholic Irish who were becoming troublesome to England (we won't get into the politics of that here). 
The Scottish and Irish styles of music were similar and when blended in a ballad, jig or reel became established  as a 
popular style of the region.

Their music soon reflected their life style in lonely haunting ballads which became known locally as the "High lone-
some" sound, or Mountain Music. Their instruments, often home made were primarily banjo, (originally introduced by 
African slaves) guitar, fiddle and mandolin.  It wasn't uncommon the have folks join in at a gathering and play along on 
the washboard, spoons, mouth harp or even an accordion.  Mountain Gospel Music with some of this same sound be-
gan to be played in those backwoods church gatherings and meetings. Again much of this music was learned and 
passed along mostly by illiterate country people of the mountains without the aid of written music or lyrics, hence the 
term "traditional."  

It wasn't until the 1940's that much was known about these mountain folks, their customs or their music until a group 
known as "Bill Munroe and his Bluegrass Boys" from the hills of Tennessee began to hold concerts and were heard on 
local radio stations. They soon began cutting records which were selling successfully and a new genre of American 
music was born called -- Bluegrass.  

 Bill Munroe has been called the Father of Bluegrass Music, a statement that I personally think is overblown. Bill Mun-
roe was certainly responsible for bringing this back country music to North American fans through his persistent pursuit 
of trying gain prominence as a recording artist over the years.  He established a definite credibility and order towards 
how the music should be played and performed, even down to dictating what instruments would be used in his 
band, (no Dobro allowed).  To my mind the greatest legacy left by Bill Munroe was the many talented artists that were 
developed over the years by him.  

Most accounts recall those early years in bluegrass music as hard times, short on money and long on road 
trips between concerts and recording sessions. Bill was a hard task master causing many of his up and coming band 
members to split off and form their own groups. Artists like Earl Scruggs, Lester Flatt, Kenny Baker and Del McCoury, 
to name a few, who went on to fame and fortune on their own after leaving the "Bluegrass Boys."  

Other artists have developed styles of their own like the Osborne brothers, with emphasis on high alto ballads and 
banjo solo's, Ralph Stanley who has, in my estimation, captured the essence of "high lonesome" in his ballads and  
gospel music. Mac Wiseman probably influenced early country styles with his strong vocals and guitar picking. Doc 
Watson, a blind man living in the Smoky Mountains of North Carolina, brought a wonderful guitar style to bluegrass 
which has a strong "blues" influence.  Rickey Scaggs learned at an early age from the masters, Earl Scruggs and                          
Bill Munroe, bringing the best of each to his style. 

When you next join a jam remember that many of our predecessor's had no more talent or ability than many of us do but 
played their music anyway with joy and a heartfelt love of music. This genre of roots music has survived, changed and 
grown primarily because it is a music available to all people "countrified" or so called sophisticated but most of all       
because it has a spirit that comes from the souls of the people who play it.   


